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Definitions and Kinds of Commentaries in the Light of

Tantrayukti

Mrs. Bharati V. Kolekar

Introduction :

Every branch of knowledge in the course of its transmission from generation
to generation acquires a unique mode of expression and evolves specific
techniques to explain the text. For thorough understanding of the conceptual texts,
the Commentary - one of the glorious and rich aspects of Samskrta literature - a
fundamental paradigm - an integral part of the world of Samskrta works - a
critical explanation with interpretation of the particular texts, has become
essential. The words like Bhasya, Tika, Vrtti, Varttika, Vyakhya or Vyakhyana
commonly denote such elucidatory passages. In this paper an attempt is made to
understand the concept Bhasya in detail and Definitions & functions of Bhasya,
Tika, Varttika etc.; Understand and explore other types of Vyakhya-s with
reference to Tantrayukti.

In Samskrta tradition almost all fields such as Sastras, Literary Criticism,
Kavyas, Natakas are enriched by several commentaries. Ancient scholars
modulated their stream of thought by restructuring the original text to make it
contemporary as well as to establish their own point of views. They, in fact, have
gained high reputation because of their commentaries. Sometimes commentaries
gain more popularity rather than the basic works. Thus, Bhasya or Tika or Vrtti or
Vyakhya or Vyakhyana attained prominence side by side with the original text.
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This type of commentary literature encircled all branches of Samskrta literature -
Philosophical, Sastric, Romantic, Dramatic and Eulogistic as well. Thus
commentator or a Tikakara is also recognized as an intellectual type of writer.

It is quite natural that the literature of a classical language like Samskrta
demands commentaries. The contextual changes, the sttra tradition of India, the
discussion-oriented intellectual environment of India etc. actually necessitated
commentaries to understand the text property. Three aspects can be attributed to a
text - the authoritative subjective intention, the objective meaning perceived by
the readers in general and the subjective meaning perceived by the individual
reader. So an interpreter should have a wide frame of reference and aesthetic
sensibility to find the infinite horizons of meaning. Then, he can find out the
hidden meaning of a text about which even the author himself has not awareness.
So the reader or commentator, who defines an art form, actually gives rise to
another form of art of his own. The creative aspects and efforts of commentators
are being much more recognized in modern times.

The process of unfolding extensive and incomprehensible ideas and
problems faced by the readers while reading a text depends on commentaries. A
successful commentary helps its target audience to read understandably the text
being commented upon, and mediates between the text and a given readership.
Potentially, the features which mark out a text as being a valuable work of the text
might include coherence and completeness in the description of a point of view,
sound argument in favour of the view described, engagement with alternative
views, demonstration of the utility of the view in question, and so on. At later
times or in other cultural communities, new audiences can approach a
commentary as a window through which to see what the practice of textual
reading has meant to others.

Two aspects of textual commentary in Samskrta are especially noteworthy :
i) The base texts are generally extremely compact. Indeed, compactness is seen
as a commendable property in the foundational texts of all types of technical
writing. So a characteristic function of one genre of textual commentary is to
decompress the text being commented on. ii) Commentary writing is heavily
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nested; in general there are multiple commentaries on any given text,
commentaries on those commentaries, commentaries on the sub commentaries,
and so on. This nesting gives rise to another characteristic function of textual
commentary, which is to adjudicate between adversary commentaries at a lower
level. These two aspects lead to a distinctive, canonical pattern in the
commentarial literature.

Below is a list of the types of commentaries with their respective
characteristics -

Bhagya, Vrtti, Varttika, Tika, Vivarana, Vyakhya, Vyakhyana these words
are considered synonyms for commentary. But each of these terms is technically
different according to the nature of interpretation.

- Bhasya is defined by Haradatta as 3T&I-THTLTAILT T=T :1, is a highly

distinctive holistic style of philosophical commentary in the Samskrta literature
that represents an ‘elaboration’ or ‘development’ of an aggregation of brief
statements called stitra-s. Bhasya is defined as

AT qUA T AT GATTRTNN: |
U o qud= uTed wrsaferEr fag: 1

There are numerous Bhasya-s available on various Samskrta and non-
Samskrta works. A few examples are Brahma Siitra Bhasya by Sri
Madhavacarya and Sri Adi Sankara Gita Bhashya and Sri Bhashya by Sri
Ramanuja Mahabhashya by Patafijali.

Vrtti - The explanation which essentially contains the meaning of the
Sttras is designated as Vrtti, as is remarked by Haradatta Wﬁ'ﬁ‘ﬂ'ﬁﬁ' DE2T

1311 It appears that the JfxI-s are the earliest attempts to show the sense of
Sttras. These Vrtti-s contain many factors. It can reasonably be concluded that

' Padamaiijart
? Parasara Upapurana (18th Adhyaya),

? PadamaiijarT
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which was designated as SITEITH by Patanjali (as shown hereafter in 4t topic) is
identical with I for the function of a I is nothing but to disclose the TAT
and there can be no AT without ST, TR and ATFATEATZI. In the
Kalapa - Vyakarana, a Vrtti is defined as Q}!Ti;f IEERI ﬂﬁr: which practically
coincide with the said view. Besides these elements Vrtti-s contained the
following factors also.

a) Discussion on 3TTERTT (province) of topics, as is remarked by Kaiyata
FirrRreq | SAteraron Sqir-FAafty =A=ed (Pradipa .(24-4-7

b) Discussion on U&s&&. It has already been said that no direct
interpretation is possible without T&%%% and hence it is absolutely
essential for a Vrttikara to withhold the 9<-s from the sentence/s.

c) a) In Vyakarana, it was one of the essential duties of Vrttikara-s to

afford IXTZLM and TF=1gLl. The I=TGLUl-s contained in all the
ﬂ'ﬁr-s were called E[aﬁ'&lﬁ?ﬁ (Pradipa 1-1-50). Examples of the Vrtti-

s were also called a1 (Pradipa 1-1-56 ) which is defined in the

Uddyota as FIETZITTI.

Varttika is a sub commentary on a Bhasya, defending its particular
construction of the siitra over alternatives, making revisions and adjustments as
needed. It is explained that STRThEETHIT ==dT I Yadd | & I= AT ATg:
FTTHST AT - the intelligent who understand what is meant by 3T
they call that composition as Varttika wherein ‘a reflection on ideas expressed,

not expressed, and badly or wrongly expressed’. There is a role for such
commentary when competing bhasya-s exist on a single set of sttras, and when
ideas from ‘outside’ need to be evaluated. Regarding the topics to be discussed by
a Varttikakara, Vispudharmottara says Varttika should contain eight factors

* Parasara Upapurana (18th Adhyaya)



Definitions and Kinds of Commentaries in the Light of Tantrayukti WuR

namely SIS FATAUAT =, ATATTAATT [&ATHS =, FAAEHI HAdqTE =,
Il gHOIESS ;A varttika is thus a critical analysis of earlier
commentaries, with two aims : 1) to achieve reflective equilibrium in the system,
and ii) to defend the system against competitor systems. A general term for
commentarial work of this sort is Nibandha.

Nibandha is yet other higher-level commentarial works, which continue the
process of revision and adjustment until a state of reflective equilibrium is
reached.

Tika the most familiar style of exposition is defined as 2T TAT=a<T =ATEAT
ie Tika explains each word of the original text without any exception, as is further
remarked by Hemacandra F¥HTT fawwmor = Ay =ameam 3991 and &1-

faTHesA eI T=IT’ These definitions clearly show that the chief function of a

29T is to explain obscure or otherwise tricky words without leaving any word but
at the same time it is devoid of JTAT-FHTHTT or introduction of any understated
topic .&1%T is not found in ancient period and it can reasonably be presumed that
the ﬂﬁfs took the part of modern Zi#Ts, though as a matter of fact, the Q'Frrs were
more precise and authoritative in comparison to these Tikas. Moreover a ﬂﬁf
deals with Siitras only, while a &/%T can be composed on other types of works.

Again a ET4T is supposed to be composed for beginners while a T is of a higher

standard.

Among various terms used to indicate when the purpose of a commentary is
the extraction of a deep or hidden meaning in the text, we find: Tatparya (or
tatparya-tika) in the sense of a gloss revealing the true intended meaning of the
author; Gudhartha-tika, which is the meaning covered up or hidden; Sphutartha-
tika, if the meaning is to be made bright and clear; Bhavartha-tika, presenting the

’ Vispudharmottara : 3-6

b FeaAasTIRI A ge: | g3 . 860 / Pg 123
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drift, gist, substance of the text; and vivekartha-tika, the meaning discriminate,
made distinct.

Tippana or Tippani is Jivldhlchlrem TATEITET’ - A word inserted between
the lines or in the margin as an explanatory correspondent to obscure or otherwise
difficult word in the text; hence applied to a similar explanatory rendering of a
word given in a dictionary. When the text being thus elucidated is itself a
commentary, the explanation may often be called a Tippana or Tippani.

Vyakhyana Removing the doubts pertaining to the sense of words is main

function of Vyakhyana. STEa™dr faoafquitdle Avagld  AA&0THI This

Paribhasa clearly indicates that -
a) There arises doubt regarding the verbal meaning,

b) A Sastra cannot be regarded as futile, simply because its words are
not always easily intelligible and

¢) Such doubts should be removed with the help of traditional
expositions.

According to Patafjali, words of the rules do not constitute the exposition,
but the examples, counter examples and the supplying of what is requiring in a
sentence all these together constitute the Vyakhyana. So, it is said that - IITEM:
qegtd: geraiar = aeron By smer Here 33TEfd means

examples, TEHA is the deduction of words from a Vakya and T&T=Ii=T o=
means description of separate meanings of the word/s there in the Vakya.

T is regarded as haying five factors - TE=ga: TRTATHIAUZ]
FATFAITSAT | ATETET THTLTH ATATH TIAATHI® Here, 73583 is the deduction
of words, T&THTI<E is to show the senses of words, T8UZ is to show the sense of

compounds, FTFIATSAT is to show the inter-relation of words so as to furnish one

T ARSI AEUEgR: | 95 %. 859 / Pg 123

¥ Parasara Upapurana, (18th Adhyaya)
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complete sense, ATETET THATATT means the clearing the raised doubt. It can easily
be understood that here Vyakhyana is further developed from the said kinds for it
comprises 3M&T  and AT which has no direct touch with the meaning of

words.

Vyakhya - Followings are the qT&HT-s as stated in Tantrayukti.
01. fAveaaTedT — HEUTaT THARUTLATETET AT or fUvesaTe

oS o [l enN . . .
MAUSATIIqITeaH=aqd | — succinct explanation of the chapter/s in the

form of sutra.

02. TESATEAT - TIATEAT TTH TTTH] B8 Fed [T | or TeATEIT T84

FedT ATSATTHITNTH | —Separating each word used in a siitra or a

karika by breaking up the H-&-s .

03. TRTIATEAT — TRTHATEAT ATH qUTHE TaT a0l or IUT TaTH1

%—{i%r: qaTIeATeTa=9d — .Explanation of each word split there in the
qaTeEdT.

04. ATEFTITATEAT — AZETHAHTTT TEUSI ATATHHATLHIT| or ATAFA
STIERI0T SATEAT ATHOMICHAT | -This is a detailed explanation along
with illustrations of the topic/subject undertaken for consideration.

05. THRLITATEAT — THLITATEAT ATH AT T AT ThaaTaahd qTeqd| ToT
BT o7 qUIaFarsHaTed TaHTg 99T a7 Sid| T FHEordT

FTEATAT| or AT & THTTSATEAT AT Tgfafd a0ddl — To accomplish an

incidental topic by means of the one already accomplished.

06. AT — T3 THLU[ A AT FqATTEA TG AT | AT — THidw=ad

AT or AYATEAT ATH T TAATIEAMAUH|I — The detailed

description of the natural state of something is called ¥F=aTEAT. It is
the fine description of the innate properties of an item.
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07. ToZATEAT — T AT SFATHHAETSET TR T AT AAT T ¢

SgTad had| or FogATEAT TAASTET IcdTad Iaidd| - To try to
explain at length the topic just tangentially referred to in the original
sutra.

08. FAATEAT — FAATEAT ATH T T agY AN ATy THIHIY

TEAY FEQEd FaHG AR ThREadie Jeasa
TARASAATE ATl or  HAATEAT AghIAT FHRIZUIHIAH | — This

vyakhya has three aspects 1) To record the indecisive or mutually

contradictory views of other thinkers on a given topic 2) To state
emphatically one’s own considered view about it and 3) To show that
the divergent views of others are includable in one’s own views. This

threefold intellectual activity is called ®eT=ATEAT.
As the saying f9ve fave gfAfd=T it is quite possible that

different thinkers think same topic differently. These differences stand
for different angles of observation at the same topic. It is necessary to
bring them to the notice of the curious readers. The scientist himself
has also formed firm opinions about the topic/s after profound
reflection. He then skilfully shows how the indecisive and divergent
views of others can be included in his own views. In this manner the
TeTATEAT helps us know the stages of development of a scientific
perception.

09. SfgaaTET- FRA T MR IAT I TATT: THTEHATS:

10.

EAT| or TAEAA: THIFSA TAI=ATAE] ATLAd| T HT S TFAATEAT
TeAFRTERAdIl  To explain the meaning drawn from the example

given to illustrate a concept in a siitra.

ATHATEAT— AEAATIRIE  FAATT  dATGHRONAT digd
TraegaI e ATl AEfeead or  semaist srfsrefa
ITHATEAT g 97 ATl — To raise a doubt about the meaning of the
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sttra in the beginning and to remove it later and to discuss another

meaning related to that of the siitra during the same process. ~ITH

mainly supports the views of the original author (FIFId TITHA

o

[enN o
el IS ~ATH).

11 SASIATEAT — TAAT 0 wareed [Heomr MRaaE il or I9
T T ag s THAAT gaq| THT TSI ATEAT HeA (A ST IR0 —

To explain the reason of the thought or concept expressed in the sitra.

12. AATHATEAT- ATTAFH ATH AT GAATLSE TAHHI TAETAT| AT
ATIAHTEAT SATEAT Ja&a1dTl| - Exposition retaining the serial order
of a mention of the items in the sutra/karika.

13. SaeA=TET- A w0 g 7 [femrsat FEm a9 or acaeT

T e T qr=ddgcdd. |- Explaining the items without following

serial order in which they are mentioned in the sitra.

14. TATATATEAT - TATLA] AT dl<h ATEAT AGAT 8 9T | - Explain the
scientific items in the same serial order in which they are mentioned in
the siitra.

15. &ASTATAT — Idcd Hacd o £aS(9eald TAIId| or TATHIH I

gasTeATeAT T2 A7 FaTl - Apparently it means an exposition of all the
aspects of a topic.

Of the 15 vyakhya-s considered so far U=, 9&T¥, 37, %a, 3fgd, T4,

TATST and TTAAHSATEAT are scientifically significant; they promote a clearer
and better understanding of the words used in a scientific text; they reason out the
disorder of certain items in a treatise; and they shed light on the scientific
concepts and principles.

Paspasa was also a kind of explanation. Mallinatha defines this kind of

exposition as TETIETHTF: IUGTd Teas = (Sisupalavadha 2-112) and
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Vallabha says T€9¢T: FASHEU=T. In the Uddyotana commentary of the
Mahabhasya, Annambhatta defined TFIT=ITEAT in a very clear manner. He says

AT TIR TR a e TeT9rersad... and further quotes a verse showing

that ITIETT and 9997 are identical ( TEEATLETRT T=T ITTHTT SATLd: T T
TeHeaH: TEILr: FHiAAr o ).

Upodghata Some consider that ITI&Td is also a particular kind of
exposition. They define it as =« [ET T 7 JAT AGUAHA
TEIITA LT o R EIEAD Iragviﬁll: Il (Mathara Vrtti Page 1 ). It shows that
SYIETA not only describes the TSI or STETIFT THAT but also =T+, AR
etc. Anyhow this STT&ETT can be accepted as further development of TET9T.

Ciirni : Some consider that U is also different kind of explanation. They
consider FfUT - which mainly refutes the views of opponents ( JUTIfd STqL :
U TEHAT i ?{ﬁ“r: ) As there is no sufficient stronger proof, we are at

present unable to accept this views as valid.

What is interesting to note is that, even at this minimal level, commentary is
given the evaluative task of considering alternative possibilities and steering the
reader away from mistaken, confused and contradictory construal.

Conclusions

e In Sanskrit literature the art of explanation is very old. We find different
kinds of explanation with different characteristics. It appears that in
ancient India the composition of expositions became an art regulated by
some principle.

e The Bhasya is a fundamental paradigm in Samskrta world of commentary.
One basic reason for the discursive richness of the model is that it permits
one to state something at a high level of generality and then go on to
qualify or restrict, to moderate or modulate, what one has just said.
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Through a thorough review we can see how Commentator deals with
the words scholarly and gives them authentic justifications.

Not only these commentaries make the meaning of the words clear but
also support the formations.

Commentator not only quotes the rules of grammar or points out the
figures of speech, but also brings out the significance of the political
expressions.

From a technical viewpoint, a commentary is a secondary source of
understanding of the teachings of scripture.

A typical Bhasya would be an interpretation of a Siitra or other classical
work word by word. It can also consist of word by word translations and
the individual viewpoint of the commentator or Bhasyakara.

One basic reason for the discursive richness of this reproduction is that it
permits one to state something at a high level of generality and then goes
on to qualify or restrict, to moderate or modulate, what one has just said.
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